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teaman. Since this image is unconscious, it is always un-
consciously projected upon the beloved person, and is one of
the essential reasons for passionate attraction or aversion.
I have called this image the ' anima', and I find an especial
interest in the scholastic question: habet mulier animaml
since in my view this question is intelligible inasmuch as
the doubt seems justified. Woman has no anima, but an
'animus'. The anima has an erotic, emotional character,
the animus a rationalizing one. Therefore what man has
found to say about feminine eroticism, and especially about
the feeling life of women is derived for the most part from the
projection of his own anima and is accordingly distorted.
The astonishing assumptions and phantasies that women
have about men come from the activity of the animus, which
is inexhaustible in the production of illogical judgments and
false explanations.of causes.
The anima as well as the animus is characterized by an
extraordinary many-sidedness. In a marriage it is always
the contained one who projects this image upon the
* container', while the latter is. only partially able to project
his unconscious image upon his partner. The more unified
and simple this partner is, the less complete the projection.
In which case, this highly fascinating image hangs, as it
were, in mid-air, and to a certain extent waits to be fulfilled
by a living person. There are types of women who seem to
be made by nature to impersonate anima projections; one
could almost speak here of a definite type. The so-called
sphinx-like character is indispensable, ambiguity, a sense
of being endowed with, many possibilities ; not an indefinite-
ness that offers nothing, but an indefinitenesss that is full
of promises, as, for instance, the sp, aking silence of a Mona
Lisa. A woman of this kind is both old and young, mother
and daughter, of somewhat doubtful chastity, child-like,
and yet with a naive cleverness that is disarming to men.1
1 There is an excellent description of this type in Rider Haggard's
She and in Benott's L'Atlantide.

